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In 2009 an average of some thirty Dutch cultural presentations took place abroad every  day1. In 
Germany you had the best chance of attending one of these. For years, this country has been the 
uncontested leader of the top fifty countries where Dutch artists and organisations are active. The 
global economic crisis appears to have had little effect on international Dutch presentations, as the 
number of activities actually increased in Germany and many other countries. 

 
Germany is a constant factor in the foreign activities of many Dutch institutions. This is also the case 
for the rest of the countries that make up the top ten. It is striking that 2009 saw a substantial rise in 
the number of activities not just in Germany, but also in countries such as the United States, Belgium, 
France, Japan and the United Kingdom. In the case of the United States, we might be led to suspect 
there is a ‘manifestation effect’ at work; however, the programme surrounding the Hudson Year 
cannot entirely account for the increase by 100 activities. 
In the Netherlands’ international cultural policy, there was a lot of attention for the BRIC countries: 
Brazil, Russia, India and China. In the past few years, various explorative and stock-taking missions 
have charted the opportunities for the Netherlands’ cultural sector and the Netherlands China Arts 
Foundation was founded to foster cultural exchange with China. At first glance, growth in China 
seems to have slowed down; however, on closer inspection, this does not appear to be a dramatic 
change. The lower number of activities corresponds to growing intensification: there are fewer tours, 

                                                 
1
 In 2009, Offshore listed a total of 5,912 activities. Of these activities, 4,362 consisted of a total of 10,635 performances; 

1,531 were activities with a certain duration (including exhibitions and residencies, with a total duration of 81,437 days) and 
33 were not tied to a specific duration.  
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for instance, but these tours are longer. Interest in Russia is gradually returning. Brazil is clearly in the 
ascendant and the fact that virtually all sectors were involved in some kind of activity there, leads us 
to suspect that this country will steadily move up the list towards the top ten. India, on the other 
hand, appears to be attracting the attention of a limited number of disciplines. Activities here are 
primarily to do with film, architecture, music and the visual arts. 
 
Crisis-proof…  
At first glance, Dutch cultural activities abroad seem not or hardly to have been affected by the 
effects of the global financial crisis, even in the countries that were the hardest-hit. At the level of 
the separate sectors, it is notable that the number of activities in the field of architecture has 
remained stable, even though a large number firms were forced to downsize in 2009 and a notable 
sign of the times was the bankruptcy of the internationally renowned firm Erick van Egeraat 
associated architects. Many architects have had to readjust their international ambitions, but up to 
now this has not been reflected in the Offshore data. It is likely that many of the activities were 
planned well in advance. Another factor is that Offshore primarily records activities that are 
subsidised. 2009 saw a range of exhibitions, lectures and presentations on architectural subjects and 
in a number of countries these activities were given an extra impulse due to programmes such as 
Dutch Design Fashion and Architecture (DutchDFA). Architecture may be enduring hard times as a 
sector, but promotional efforts abroad have not come to a halt and this could prove to be an 
important factor once the market revives. 
 
… but fears of cutbacks are growing 
Despite the bleak global economic climate, up to now the Dutch cultural sector has proved to be 
reasonably ‘downturn-resistant’. Just before the economic crisis erupted, the budgets of a large 
number of institutions and the regulations of funds were fixed for a number of years. For a short 
while it even seemed as if institutions that were not exclusively dependant on private funding and 
box-office receipts, stood a pretty good chance of getting through the current economic slump 
without sustaining too much damage. These appearances have proved deceptive, as fears of possible 
cutbacks are visibly increasing all around, partly due to the changing political climate. 
Although it is true that international cultural practice has its own economic dynamic, which varies 
from André Rieu’s intercontinental travelling circus to The Ex’s approach that can be summed up as 
‘bring your own mattress’2, many ‘ŦǊŜǉǳŜƴǘ ǘǊŀǾŜƭƭŜǊǎΩ in Offshore receive regular support from Dutch 
funds. Possible subsidy reductions may limit opportunities for international activities, but this is likely 
to work out differently for each of the disciplines. 
 
Music as an international ambassador 

The alarm has already been raised in the Music sector. In a press release3
,  the Vereniging 

Nederlandse Muziek Ensembles (VNME), the Netherlands’ association for musical ensembles, states 
that ensembles 'are prime examples of international ambassadors for Dutch culture abroad', but also 
voice the warning that that role as ambassador is coming under increasing pressure because 
ensembles are finding it very difficult to hold on to their market position. The economic crisis is a 
factor, but the VNME anticipates that the effects of the subsidy decisions of the Performing Arts 
Fund for the 2009-2012 period will become evident in the 2009 figures that are yet to be announced. 
Are those fears on the part of the VNME justifiable? As yet, the picture that arises from Offshore is 
not very worrying. In 2009, the music sector's share of activities in Offshore was larger than ever, at 
almost 40% of the total number of registered activities. With their foreign performances, VNME 
members including Bik Bent Braam, Calefax Rietkwintet and the ASKO|Schönberg ensemble made 

                                                 
2
 NRC Handelsblad 19 February 2010, ‘De Ex-methode: alles zelf doen. De Nederlandse popgroep The Ex 31 jaar eigenzinnig’ 

(‘The Ex-method: do it all yourself. The Dutch band The Ex has done things their way for 31 years’).  
3
 Vereniging Nederlandse Muziek Ensembles, press release on the performance of the ensemble sector in 2006-2008, dated 

18 February 2010. 
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firm contributions to these figures and there is no evidence of a drastic fall in comparison with 2008. 
Of course, as is the case in the architectural sector, we may be dealing with activities that were 
planned in advance. If we look at the music sector as a whole, however, we can see that the 
foremost Dutch musical figureheads, or ambassadors if you like, are DJ Tiësto and the violinist Janine 
Jansen, followed by the metal band Cilic, the soprano Barbara Hannigan and the Royal 
Concertgebouw orchestra. Given their repute, we would certainly not expect to see all these acts to 
disappear from the international stage in 2010. 

 

Offshore and Dutch international cultural policy 

Offshore shows where Dutch cultural organisations and artists are active, the countries they are 

travelling to and in which places they are working with whom. Offshore cannot tell you whether the 

locations are relevant, because it is the sectors themselves that determine the reputation of theatres, 

museums and other venues. Furthermore, reputations are not set in stone but can change over time. 

Neither can Offshore be used to gauge the effectiveness of international cultural policy or of the work 

of the Dutch embassies in a straightforward way. Naturally when more attention is paid to certain 

countries and disciplines within policy, this will often lead to an increase in activities. And it is no 

coincidence that a number of embassies in countries that are ópopularô or important for cultural 

exchange have been appointed as posts with an enhanced cultural function, which means they have a 

cultural department and greater financial means than the average embassy. There is a relationship 

between the interest shown in the Dutch cultural field and priorities in Dutch international cultural 

policy, even though these orientations might not always be directly in line with each other at all times. 

 

Europe 

By far the majority of activities by Dutch artists and cultural institutions abroad take place in Europe, 

Germany being the leader. Naturally this has a lot to do with the convenient distances, the many 

contacts and the European funding available for cooperative projects. European cities like London, 

Paris, Berlin, Rome and Madrid also provide access to scores of international forums. An artist who 

makes a visible impact in Paris, say, shows himself to the whole world. Many Dutch theatre companies 

no longer see Flanders (Belgium) as a foreign country, but regard it as a natural component of their 

national tours. 

 

Middle East and North Africa 

In a world in which there is growing mutual distrust of the intentions of political leaders in different 

regions, cultural exchange could contribute to other points of view. There are scores of existing 

cultural co-operative relations between the Netherlands and Middle East and North Africa, but in many 

cases these are scarcely visible outside the circle of participants or are of an ad hoc nature. Under the 

header Arabica Robusta, an exchange programme between the region and the Netherlands organised 

by Theatre Institute (TIN), Music Centre the Netherlands (MCN) and SICA, thirty projects were 

realised in 2009 in Egypt, Syria, Lebanon, Jordan, Iran and the Palestinian territories. The programme 

is aimed at strengthening the Netherlandsô cultural ties with the Middle East. Wunderbaum, Merlijn van 

Twaalfhoven, André Gingras and Ralph van Raat are some of the acts that toured the region, spent 

time there as an artist in residence or gave workshops. In addition, a number of artists and 

programmers came to the Netherlands from the Middle East. 

 

China 

Many producers of culture are fascinated by the developments taking place in China. The Netherlands 

China Arts Foundation/NCAF supports projects that lead to long-term co-operative relationships that 

help to intensify artistic exchange between the Netherlands and China. In 2009, the NCAF (co-) 

initiated a number of large projects. In 2009, Borneoco/The CultureXpress Foundation realised a 

particularly substantial Dutch contribution to the annual contemporary dance festivals in various 
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Chinese cities, which they co-produced. They also arranged a Dutch programme at the summer 

school of the Beijing Normal University. Paradox (photography) made an exhibition called We are the 

World together with Three Shadows from Beijing. The biennale of Shenzhen included the exhibition 

Beyond Architectural Planning in China, about the green future of Chinese cities. A few more 

examples of the activities: Concerts by the Jazz Orchestra of the Royal Concertgebouw Orchestra in 

the National Centre for the Performing Arts in Beijing; the educational programme that accompanied 

the concerts of The Hague Philharmonic and the exhibition ñFrom Berlage to Koolhaas, 100 years of 

Dutch Architectureò, in the Central Academy of Fine Arts in Beijing. 

 

Brazil 

The bond that exists between Brazil and the Netherlands is an old one, but it remains current due to a 

multitude of impulses from the modern-day arts. This was confirmed by the Brazil Mapping that SICA 

commissioned in 2009. A number of predominantly Brazilian experts mapped out the cultural 

infrastructure of the country and set out possible starting points for a continued deepening of 

exchange between the two countries. If you add all of this to the growing number of activities that are 

already taking place now, it seems safe to assume that Brazilôs significance for artists from the 

Netherlands can only grow. 

 

----------------------------------------------------------------------------------------------------------------------------- 

Compilation  

Offshore provides a current overview of Dutch activities abroad and is updated on a weekly basis. To 

compile Offshore, SICA works with a large group of informants, including the sector institutes, Dutch 

embassies and consulates and a large number of cultural organisations. 

 

A rich source of data 

Apart from this general overview of the Netherlandsô cultural presence abroad, including a list of the 

top fifty countries and an overview of the sectors, SICA also supplies more specific overviews upon 

request, according to a specific sector or country, for instance. SICA also uses the data for research 

and explorative studies. 

 

Dutch art and culture? 

Dutch art and culture abroad is culture from the Netherlands: the artist or performer is Dutch and lives 

here or has worked as or studied to be an artist in the Netherlands for an extended period and still 

lives here. Nationality is not a decisive criterion, in other words. SICA does not include the activities of 

Dutch people who live and work abroad in Offshore. The rule for organisations is that they must be 

based in the Netherlands. 

Sometimes it is difficult to determine whether or not an activity should be included in Offshore. SICA 

gives preference to the definitions and descriptions used by organisations such as the sector 

institutes. This can work out differently for each genre. One example is that SICA does not register 

popular music covers (performances of Dutch compositions by other musicians), but does include 

performances by foreign orchestras and ensembles of Dutch compositions in the classical genre. 

The activities that an artist or cultural organisation carries out abroad are included in Offshore if the 

relevant person is involved in the design or performance. Depending on the discipline, a maker can be 

an author, composer, artist, designer, architect, choreographer, director or curator. In film it is the 

product (film) that is central, not the maker.  

Contributions made by Dutch authors, actors and directors to foreign productions (an acting or 

directing job with a Flemish theatre company, for instance) are not included in Offshore. Publications 

of translations of works originally written in Dutch, on the other hand, are included. 

In some cases we include joint presentations by more than one Dutch artist and/or group in one or 

more disciplines in one location and within a defined period as one activity. This has to do with the way 
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in which information is supplied to us. If details are provided  about  time, place and people involved 

making it possible to distinguish individual presentations, then SICA will register these separately.  

 

Measurement units of time and place 

Activities in different sectors can be difficult to compare in terms of their scale and duration. Offshore 

includes a number of ókeysô that take the characteristics of activities in different disciplines into account 

and make it possible to make comparisons of a sort between sectors. 

We include multiple performances by one artist at one location and/or in one country as one activity. A 

tour comprises multiple performances or exhibitions in a continuous period lasting no more than six 

months in one country and by one artist. That is why a number of activities sometimes count as one 

activity in the statistics. Not all activities have a delineated duration; just think of ópermanent projectsô 

such as buildings, translations of books and museum collections. Currently, only the opening or 

publication date is listed in such cases. 

 

Users 

Cultural institutions and artists with international plans use Offshore as a tool for networking and 

promotion. It shows them at a glance which colleagues have already gathered experience in a 

particular country. Inclusion in the agenda increases the visibility of their activities. 

For the Ministries of Education, Culture and Science and of Foreign Affairs, Offshore provides an 

excellent insight into how and where Dutch culture is represented abroad and through the database it 

provides information for further policy development. 

The supportive institutions in the cultural field, such as the culture funds, sector institutes and umbrella 

organisations, are users of Offshore as well as information providers. They consult the database as a 

comprehensive overview. 
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SICA 

SICA is the Netherlandsô national institute for international cultural policy. As a network and expertise 

centre, SICA provides expert advice on all aspects of international cultural activities. SICA regularly 

organises public meetings, visitor's programmes for foreign culture professionals and publishes the 

magazine Dutch Mountains. 

SICA is responsible for the European Cultural Contact Point (CCP), which provides information on the 

European Framework Programme for Culture. In addition, SICA is the executive body for the 

Netherlands China Arts Foundation and is responsible for the secretaryship of EUNIC Netherlands, 

the Dutch branch of the European Unionôs umbrella organisation for national institutes for culture. 

www.sica.nl 
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